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full}' conceived dramatic construction of the play. At this point, 
then, as at most others, the Folio proves a more reliable text than 
the Quartos. 

0. J. Campbell, Jr. 
V nicer sity of Wisconsin. 



VARIATION IN THE OLD HIGH GERMAN POST- 
OTFRIDIAN POEMS 

III. The Strophic Form of the Georgslied. 1 

The almost illegible condition of the manuscript of the Georgs- 
lied and the fact that it is the work of one evidently unfamiliar 
with writing German have made it the subject of much critical 
speculation, as to both its linguistic and its metrical form. The 
efforts of Laehmann-Haupt (MSD xvn), Zarncke (Berichte d. 
sachs. gesells. d. wissenschaften, ph. hist. kl. 1874 s. 1-40), Scherer 
(zs. fda. 19, 104-12) and Kogel (Lit. 2, 95-108), while generally 
agreeing in the interpretation and reconstruction of the text, are 
far apart in the matter of arrangement and grouping of the verses. 
It is difficult to accept as final any of the suggested strophe forms 
and perhaps even impossible ever to determine with certainty the 
exact metrical conditions. I have preferred however in attempting 
this to refrain from the doubtful practice of arbitrarily changing 
the verse-order, except in such places as evidently call for repeti- 
tion of a preceding verse or elimination of an apparent carelessness 
of the writer in repeating himself to the detriment of sense and 
meter. The following text represents the results of Haupt's and 
Piper's readings of the manuscript as corrected by Braune (Lb. 
xxxv), with a slight rearrangement of verses as noted later: 

a b 

georio fuor ze malo • mit mikilemo ehrigo • 

b 
fone dero makrko • mit mikilemo fliolko • 

a a 

fuor er ze demo rinhe • ze lieuihemo dingc 

a b b s 

daz thin uuas marista • gkoto liebota 
~\ a a li 

o fcrliczcer uuerelt rhike keuuan er- ihmilri ke- 

daz keteta selbo dcr mare crabo- georio • 
'C'f. Vol. xxviii, pp. 216-217; xxix, pp. 82-85. 
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■ dho ■ sboncn • inen alio kumngha so mane ha 

a be 

uuolton si inen ehrkercn ne uuolta ernes okron • 

a b 

ehrto uuas dz georigen munt ne ohrter ines shegih guot 

jq nuber al kefrumeti des er ce kote digeti • 

e 
daz kctota selbo see gorio 

• do tcilton • inen sare • ze demo karekare 

h 
, darmet imo do fuorren chngila • de • skonen 

a 

J dhar s« . . . len ccuuei uuib kencricr daz ire litb 
I h a 
15 L dho uuore ' er so z imbizs in frono • 

daz • cciken • uuorta • dh io • ee uuare • 

georio do digita inan druhtin al geuuereta . 

(inan druhtin al geuuereta) des gorio • zimo digita | a 

t a a 

den tumben • dhcer sprekenten • den tohuben • ohrenten • 

a a 

20 den pilnten • deter • sehenten • den halcen, • gahn • enten • 

c a h 

- ehin suhl stuonetehr magihe ihar . . . os • psanr dher • lob • shar ■ 

daz ■ zehiken • uuorheta ■ dhare ■ gorio ze uuare • 

e 
boghontez • dher rike man file ahrte zurenen • 

tacianus • uuoto zuhrcntzes uuntcr • dhrato 
a 
ehr quaht gorio uuari • ehin • ckoukelari • 
n a 

ihez ehr •■ gor • ien fhaen ihezen ■ huuszieen 

mit a 
5 ihezen • shlahen • ahrto • uunter • uuassho • shuereto 

a 
dhaz uueiz • ihk • dhaz ist aleuuar . uhffherstuont sihk goriio dhar 
a 

(uhffherstuont sihk goriio dhar) uuola • prediio her dhar • 

ra 
30 dhie ehnidenen man • keshante gorio ■ dharte frham • 

a 

beghontez der rhike man fllo ahrto zunrnen 

a a 

do ihez er • goriion * binten afrnen ■ rad • uuinten 

a 

ce uuare • shagehn ■ ihkzes ihuu . shie praken inen encenuui 

a 

daz ■ uuez • ihk • daz • ist ■ aleuuar • uhffher • stuont • sihk * 
gorio • dar • 
a 
gg i uhffher • stuont • sihk • gorio • dar • uuola ( ) dar • 

a 
dhie ehidenen man keshante GoRio file frhm 



25 



40 



45 



OLD HIGH GEBMAN POST-OTFEIDIAtf POEMS 21 



do ihez er • GoRio - fhaen ihezen •- harto flllen • 
a a 

man goihezen muillen ■ ze puluer • al uerpernnen * 
a k 

-{ man uar • fhan • in den puranem • er uuas saliger • sun • 
a 
poloton • si derubere • steine • mihkil • meGine ■ 

beGonton • si nen • umbekan • iehzen • GoRien • uhffher » stan 
e a 
,- mihkil • tata Oe r • so her io tuoht uuar • 

a 

daz uuez • ihk • leuuar • uhffherstuont sihk GoRio dar • 

a a 

(uhffherstuont sihk GoRio dar) uuhs psanr der • uuaehe • sha • 

dhie ehidenen man kesahnte • GoRio file farm • 



ten man ■ uhf • ihezer • stanten 



la a 

•S er hiezcen dare ctmo khaen ■ hiezen • shar • sprecken • 

la a 

(Do seGita . . fcobet • ihz ■ ih betamo • Geloubet ehz • 
a b h 

■I quuat so uua . . . fertoreno demo tiufele al petroGena • 

50 l^daz cunt uns selbo see gorio . * . 

do Git ■ er * ze dero kamero ze dero chuninginno 
peGon her • shie • lehren • beGonta . shimes * ohren • 
a 
elossandria si uuas do^elika 

a a 

shiihlta sar uuoletun den ihro * shanc spent . . 
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Si spentota iro triso dar • daz • ihlft sa • manec iahr 
fo euuon • uncin * euuou • sfeose en gnadhon 
daz er diGita selbo ehro See Gorio ■ 



a b 

GoRio uhob dhia • ahnt uhf erbibinota abollin 
b 



[^ Gebot er uhper den ehtle unht * do fucr er sar enabcurnt 

The following changes have been made, the line references here 
being to the text as given by Braune : Kogel's extension of 1. It into 
two long lines has been adopted. The resulting enjambement or 
binding of the two verses by repetition or variation is the com- 
monest and simplest metrical trick in O.H.G. rhymed poetry. 
Otfrid has innumerable instances and it occurs in the Ludwigslied 
at least twice (5b-6a; 7b-8a). Instances are found in the Georgs- 
lied 14b-15a, 32b-33a, 44b-45a, 52b-53a. On the Bame principle 
the evident omission in 1. 27 is supplied by repeating 26b as 27a, 
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as both Zarncke and Kogel have done. The senseless repetition in 

I. 41 has been eliminated. In regard to the tangled condition of 

II. 42-43 the now commonly accepted assumption of Zarncke that 
1. 43 is a correction of, and a substitute for the first part of 1. 42 
has been accepted. Thus we gain another characteristic enjambe- 
ment as in 32b-33a. 

In the text as given above the brackets indicate variation groups, 
the variation of the individual themes being shown by a and b. 
The essential simplicity of the style is proved by the fact that no 
variation group contains more than two themes, while the intricacy 
and mechanical perfection of Otfrid's later style in the treatment 
of the variation are nowhere to be found. The division into 
strophes in the above arrangement is determined nearly everywhere 
by the natural divisions of the variation groups, Zarncke's "refrain 
theory" being adopted in modified form, but with the important 
difference that 11. 28-29, 34-35, 43-44 2 are not considered as part of 
the refrain, but rather as independent two line strophes. Thus we 
have a succession of two and three line strophes as in the Lud- 
wigslied and the Samariterin, with the difference however that these 
strophes are interrupted at irregular intervals by a one line refrain, 
doubtless set to music of its own. These single line refrains are all 
variations of the central theme, i. e. Georg's activity, and in most 
of the instances they serve as a general variation of the particular 
activities enumerated in the lines just preceding. A more formal- 
ized one line refrain is found in the Petruslied where it recurs at 
regular intervals. That such recurrence need not however be regu- 
lar is shown by the stylist Otfrid himself in one of his most 
artificially worked out passages, V. 19, where varying two and four 
line refrains recur at the following irregular intervals : 10-4-20-10-6 
(cf. also V. 3-15). Zarncke is evidently wrong in calling the 
Georgslied "ein durchkomponiertes Lied. v It is merely a succes- 
sion of the two and three line strophes characteristic of the post- 
Otfridian period, with a one line refrain. That the strophes are not 
regularly grouped, nor the refrain recurrent at regular intervals is 
the more comprehensible when we take into consideration the all too 
evident unfamiliarity of the writer with his subject matter and 
the metrical usages of the period. As I have said, the limits of the 

" The line references from this point on are to the text as it appears above. 
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variation groups correspond generally with the strophe divisions, as 
in most of the O.H.G. rhymed poetry. This is true of the Georgs- 
lied except in the following instances : 11. 7-10, where the variation 
binds two strophes together (cf. Otfrid II. 21, 41-44) ; 17-21, where 
a two line strophe carrying a general theme is followed by a three 
line strophe containing particular variations (cf. Lud. 50-54) ; 
the same is true of 23-27; 11. 37-41 show a single variation group 
covering five lines with the strophe arrangement 2-3, as above noted ; 
53-56 show another example of a variation covering two strophes. 

The following differences from Kogel's strophe division are to be 
noted : 11. 1-3 clearly belong to the same variation group, hence may 
well be regarded as a strophe, particularizing the activity sum- 
marized in 1. 4 by the general expression daz thin; 19-21 also evi- 
dently belong to one variation group, particularizing the preceding 
11. 18-19. Kogel's only reason for separating 21 from the rest 
of the group seems to have been the necessity of using it with the 
final line to complete a strophe. If however we consider the final 
line as a refrain the natural relation of 19-21 is preserved. The 
strophe division in 39-44 is doubtful. Because 42-44 so evidently 
belong to the same variation group, I have preferred the division 
39-41 and 42-44 as two three line strophes, rather than the division 
into three two line strophes as made by Kogel. Thus the strophe 
39-41 refers to the activities of Georg's enemies, 42-44 to his own. 

P. R. Kolbe. 
Municipal University of Akron. 



